
Informed by a European 
sensibility, this historic 

home’s voluminous 
classic proportions are 

anchored by contemporary 
minimalist furniture.

These pages The ornate fireplace in the master bedroom contrasts with modern steel-framed doors in this Parisian-style home in South Yarra that pairs 
classicism with minimalism. Fitted with reeded glass that diffuses light, the doors feature throughout the house but heavy linen drapes have been added for 

privacy in the bedrooms. The master bedroom walls have been painted in a rich chocolate with an aged, patina finish. On top of the fireplace is an extra-
large ‘Rock’ vase by Dinosaur Designs. A mirror (originally bought from Meizai) sits behind the De Sede ‘DS-266’ recliner chair by Stefan Heiliger from Domo. 

On view beyond the double doors is an artwork by Ashleigh Holmes.
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These pages The joinery throughout the house has L-shaped handles that curve at the end, echoing the hallway 
arches. The handles run both vertically and horizontally to form a detailed line. To the left is the door to the pantry; the 

door to the right is to the hallway. The idea was to create a symmetrical aspect from the living room vantage point. 
The joinery manufactured by Sawdust Timber Furniture is finished in Dulux ‘Natural White’ two pack. Concordia marble 
benchtop and splashback from Artedomus. Induction cooktop and double under-bench oven from Miele. Franke ‘Basis’ 
basin in Fragranite onyx. ‘Halo’ basin mixer set from Brodware. ‘Transit bar’ stools by m.a.d. furniture design. Articolo 
‘Scandal’ pendant light in brass metal and mesh inlay. ‘Baleno’ timber dining table from Coco Republic. ‘Husk’ leather 

chair by Zuster. ‘Crown’ dish in Cream by Dinosaur Designs. Artwork by Ashleigh Holmes.

“The Concordia 
marble is quite 

busy… but there’s 
a beautiful rust 

colour going 
through it and  
I knew it was 

going to set the 
kitchen alive.”
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F
or interior architect Charis James, this was intended to be 
the sixth house she flipped with her husband. Yet four 
years later, the couple still find themselves bunkering 
down here, a result of both Covid delays and their 
affection for the property they so lovingly restored. They 

inspected the single-fronted, single-storey South Yarra house 
reluctantly as Charis had her heart set on something double-fronted 
spread over two levels. “Initially, it was more or less a case of  
just looking because the price and position were good,” she says. 
“But I wasn’t anticipating such wide hallways and amazing high 
ceilings. I think I had such an emotional response because it wasn’t 
what I had been expecting. The block was wide so the rooms were 
especially large which was a big selling point too.” 

Resurrecting the cornices, skirtings and ornate fireplaces 
alongside fixtures and fittings informed Charis’s concept for  
a Parisian-style home that paired classicism with minimalism. “To 
me, that’s the perfect balance. When the ceilings are so high, it’s 
important to get proportional, modern furniture,” says Charis, who 
anchored the vast historic rooms with simple contemporary pieces, 
a look inspired by her design idol, Joseph Dirand. 

“I adopted a European sensibility because that’s what the house 
gave me. Normally, with a lounge room, I would do big sliding 
doors that lead outside, but this time I felt very strongly about using 
French doors that open into a tiled courtyard, not dissimilar to the 
sensation of walking into a beautiful piazza.”  »

This page, from top The Ashleigh Holmes artwork in the living area inspired the muted palette for the home. Estiva by Hemptech drapes in Cloud Cream 
from James Dunlop Textiles. Wittmann ‘Miles’ swivel lounge chair and Ligne Roset ‘Oxydation’ occasional and low tables, all from Domo. Ferm Living vase 

from In Good Company. ‘Carre Noir et Blanche’ rug by Reuber Henning from Halcyon Lake. In the courtyard beyond are outdoor chairs from King with 
a table from GlobeWest. Opposite page In the living area, there’s room to relax on the B&B Italia ‘Tufty Time’ sofa by Patricia Urquiola from Space. HC28 

Cosmo ‘Illusion’ double-shadow floor lamp in champagne titanium from Domo. 
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«  “The house had been partially renovated about 15 years 
earlier and they had done a reasonable job with an addition in 
that it hadn’t compromised the backyard. While it was 
structurally sound there were other things I think they 
should have done at that stage. The floorboards angled into 
the middle of the house and a lot of features had been covered 
up then piecemealed back together,” says Charis. 

However, the key elements were in good condition: it was 
solid brick, there were no major cracks in the walls, and the 
electrics had been updated. “We did have to do a lot of  
re-stumping and there was a small amount of damp but that’s 
fairly normal for a home this old. There was a heritage 
overlay which meant there were limited things we could do 
in that respect, but I think ultimately that’s a good thing  
– you know that the street will maintain its character and 
that nobody can build units next door.” 

The starting point for the interiors palette was an abstract 
painting by Australian artist Ashleigh Holmes. Positioned in 
the living space, its earthy, coffee tones formed the basis for 
the muted theme and shifting wall colours, from a dark-grey 
limestone paint in the guestroom to rendered concrete walls 
in the master ensuite and rich chocolate in the master 
bedroom with an aged, patina finish.  »

These pages In the guest bedroom, the atmospheric wall colour is 
‘Wolf’ by Bauwerk, while the steel windows were manufactured by 
Architectural Steel. A print purchased by Charis hangs above the 
B&B Italia ‘Tufty Time’ bed by Patricia Urquiola from Space. Bed 
linen and throw from Hale Mercantile. ‘Viola’ bedside table from 

Just Adele and ‘Troll’ vase by Menu from In Good Company.
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S P E E D  R E A D
» With its vast volumes and classic features, interior 
architect Charis James and her husband could see 

the potential of this 120-year-old house immediately, 
buying it with the intention of flipping it. » While it 
needed re-stumping, work had been done 15 years 
earlier and it was in fairly good shape for its age. » 

However, decorative elements such as the plastering 
and architraves needed to be re-done. » Charis 

complemented the traditional accents with minimalist 
furniture and contemporary joinery. » The muted 

palette was derived from the Ashleigh Holmes artwork 
in the living area » The concept was to create a home in 
the spirit of a Parisian apartment. » The arched, steel-
framed reeded glass doors are consistent throughout, 

creating a subtle diffused light. » In the master 
bedroom, heavy drapes were added for more privacy. 

» As Charis was designing for herself, the home provided 
an opportunity to push the boundaries with elements 

that may not have got across the line with a client.

This page, clockwise from top left Reflected in the mirror, original Bally posters 
from Sam’s Vintage Posters make a statement in the hallway. A glimpse into 

the walk-in robe with its custom cabinetry by Sawdust Timber Furniture. In the 
master ensuite, the rendered concrete walls were finished in Dusk by Alternative 

Surfaces. A ‘Fizi’ single ball sconce from Articolo sits between two ‘Michael’ 
custom mirrors from AKI. The Elba marble benchtop from Artedomus is teamed 

with cabinetry by Sawdust Timber Furniture and Agape wall-mounted taps 
in burnished bronze from Artedomus. ‘Bold Pearl’ vase by Dinosaur Designs. 

Opposite page The master bedroom features an Articolo ‘Starburst’ pendant 
light. B&B Italia ‘Tufty Time’ bed by Patricia Urquiola from Space. Bed linen and 

throw from Hale Mercantile. Print by unknown artist.

«  All the rooms run opposite the party wall. Following the 
guestroom is the master bedroom where a new ensuite was created 
in place of the existing dining. A third bedroom assumed the 
position of the former lounge, and at the end of the hallway the old 
addition was gutted and extended, making space for a new kitchen 
and living area with a fireplace. Looking back from here, the effect 
is one of geometric symmetry with twin steel-framed arched doors 
at the transition point between the corridor and the open-plan 
rear, and at the entrance to the pantry and laundry. Made from 
reeded glass that diffuses light, they feature throughout the house 
with heavy linen drapes on the bedroom doors for added privacy. 

As this was a personal project, Charis used the house as a testing 
ground for things she’d wanted to try, such as the Concordia 
marble benchtop and splashback. “It’s a very busy slab and the 
kitchen is really small so it likely would have been hard for a client 
to visualise but there’s such a beautiful rust colour going through it 
that it was a no-brainer for me.” She says the round-edged cabinetry 
with L-shaped handles that run both vertically and horizontally 
would likely have also been “something hard to get past a client”. 
The curved edges, echoed on the island bench, circular timber 
table and even the quilted sofa creates an environment where you 
“can easily wander through”, says Charis.  #       

grossiconstructions.com.au; akidesign.co
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